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I recently attended a lecture by Vinton G. Cerf, a man credited with the invention of the 
Internet who is now Google’s “Chief Internet Evangelist”. At one point in his talk, he 
complained that the average person thinks of the Internet as being a disembodied space 
separate from our lived world, personified in the techno-realms of films like Tron or The 
Matrix. Cerf’s issue with this understanding is that it posits the Internet as non-physical, 
which he firmly explained that it is; not only does the Internet work from physical routers, 
but it also exists as protons in the world. I feel there is a flaw in his refutation in that even 
though the Internet is physical, it disregards the way people use this technology to 
fracture and displace themselves. Although we may not literally leave our bodies and 
enter an ephemeral space, an argument like Cerf’s ignores the fact that we disperse, 
expand, and connect in impossible ways. There is a taught and invisible web of 
personalities stretched across the earth. 

Although our hyper-connective abilities manifest in unseeable ways, they have irrefutably 
changed our day-to-day life. It’s obvious, but I think it’s important to take stock. Alex 
Bacon wrote an essay for Rhizome in 2016, “Surface, Image, Reflection: Painting in a 
Digital Age”, about the way definitions of and around painting have been affected by the 
present “post-Internet” moment. Bacon outlines in detail how this is heavily informed by 
the prominence, understanding, and effect of glossy screens. For example, how would 
something like an HD TV mounted on a wall decay, elaborate on, or inform a relationship 
with a canvas? Although Henry-Jones doesn’t use stretched works in EXO, this 
conception of surface is undeniable and evident. With the shows focus on print and 
sculpture, ideas of both constructing a surface and/or digitally manifesting them are clear. 

I spoke to Henry-Jones on Facebook about his ideas and what I was planning to write. 
Facebook is a platform where it feels awkward to write formally; I fear it comes off as 
passive aggressive or austere. Instead of full stops I use “!!!”, “~”, a smiley face, or just 
“lol” to differentiate between sentences. Henry-Jones says “I feel like with all of these 



products we have to produce/share/assemble images, the gap between someone who 
calls themselves an artist and someone who casually uses instagram/fb/tumblr/photoshop 
is actually quite small.” It’s true - I think of my Instagram feed as a kind of public art diary. 
Various people around me reflect the sentiment. It’s easy to feel that time spent scrolling 
constitutes research. 

It’s so hard to talk about social media, or specific sites like Facebook or Instagram without 
sounding tacky. I’m not sure why, but whenever it comes up the words feel clunky. When 
writing about connection in the earlier part of this essay, I remembered the Gary Numan 
song “Me, I Disconnect From You”, and thought I’d look up the lyrics. One of the first 
things that came up was a blog post titled “Did Gary Numan Predict Facebook?”, which 
elicited in me the above feeling of inelegance. It seems embarrassing to admit that a 
website is one of the most consequential changes to our world, yet it’s important enough 
that we consider musicians, artists, writers, filmmakers, etc, predicting it as if they’re sci-fi 
soothsayers. Imagine having prophetic visions in which all you see of the future is ever-
scrolling blue and grey - just endless text and images. Would it look like a beautiful and 
infinite picture? 

The focus on a tangible surface in EXO indicates a range of depths beyond its facade. 
Although some works in the show depict evidence of pictorial space, like the landscapes 
in Holland’s prints, the Internet-sourced images in Zak’s frames, or the Facebook-like text 
and drawing on Buckman’s fabric, they all exist as actual objects. The breakdown 
between surface image and support is obvious; just look at Mailler’s work. What sense of 
space and depth do spray-painted squiggles on a paper-thin sheet have, especially 
when presented as sculptural? Regardless of their physical media though, there’s a 
flatness to these works that directly touches on Bacon’s ideas created via this ever-
mentioned tension between image and object. This exhibition is about just that, tension, 
and at its purest, it’s about content fighting with the media that represents it, which is 
inherent to its present context and its use of material. These opposing poles of sign and 
content pull at media and material, creating the thin, taught surface which the show is so 
focused on. Funnily enough, the show is called EXO, which refers to an outer structure 
and therefore implies something beneath. Henry-Jones told me he was thinking of 
something like an exoskeleton, which can clearly be seen in Creus' sculptures. Tension 
and surface generally feel flat, but with these references to internal and external layers, 
there’s a veiled depth behind and beyond. 



I attended Cerf’s talk as someone with essentially no knowledge of science or 
engineering, which is what he does. I’m someone with a background in art theory, 
obsessed with visions of science fiction, which is exactly the kind of person Cerf derided 
for imagining an otherworldly Internet space. His tone and ideas came from a very 
different understanding of the Internet to my own, but I was struck when he described the 
brittleness of the Internet, where not only was it physical, but had been ascribed a 
texture. I could imagine, as I stretched myself out across the globe, becoming a thin 
brittle surface. 
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