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Though beginning his arts career in painting, Joel Gailer primarily identifies as a printmaker, 
and has been most concerned with the political and social space the artist occupies as the 
manufacturer of “original” work. In an age of the throwaway and mass production, Gailer 
seeks to demonstrate how the art-maker may approach production for the sake of 
momentum in the field itself. Wishing to create beyond and between what already exists, his 
works aim to question, and ultimately contribute, to visual arts discourse.  
 
The works in this most recent exhibition asks the audience to consider the edge of a canvas 
as a fertile, largely unexplored zone. Gailer focuses on the literal and metaphorical “edge”, 
and declares it a place for experimentation and exploration. Here, the edge also acts as 
symbol for the artist himself, reflecting his choice to exist on the plane of experimentation, 
beyond the mainstream and traditionally defined categories of the visual arts. Gailer seeks to 
traverse the gaps between discipline, a notion rendered in the work “The voluminous colours 
between spaces” where the edges between forms creates an interior to be examined and 
permeated. 
 
Creative and aesthetic intuition, spontaneity and subjective estimation make up Gailer’s tool 
kit in the production of his pieces. The repeated elements of curled colour are created by 
pouring wet material on to sheets of plastic, and in an almost violent act, peeling them from 
their surface to coil into a 3D form. Hints of letters emerge from the coils and we speculate 
on the words they could from. It is in fact the words TEXT TEXT TEXT stencilled on the wet 
paint before it is flayed from its scaffolding. Referencing the copy so immortalised in the Pop 
Art movement, Gailer challenges the conventions of the authentic work of art.  
 
Fine art knowledge is not required to engage with the content. For Gailer, the artist is no 
anomaly or gifted human above the rest. Committed to simplicity and removal of design to 
communicate his message, Gailer sees this as a form of democratic art making. Further, 
Gailer makes ethical and sustainable choices in his material use. The linen that forms the 
canvas and paint that adorns their edge have been gifted to the artist by friends and 
colleagues. The stretchers on which the linen is fixed are prizes of scavenging from 
sidewalks. 
 
Though these works respond to the concept of the forgotten edge of the painting, here Gailer 
does away with the picture plane altogether. His non-images evolve beyond their original 
purpose and transform into substrates that exist only to support the sculptural elements of 
rolled acrylic, oil, pigment, plaster and gouche that are precariously positioned atop them. 
The conventional materials of painting becomes an entity within itself, liberated from its usual 
2-dimensional constraints, prompting one to ask if these are canvases at all? Or is each 
work a sculpture that casts a shadow in the shape of a traditional painting? 
 
Joel Gailer completed his Bachelor of Fine Arts at Monash University, and was awarded a 
PhD from RMIT in Melbourne. Gailer has formed a connection to Canberra, having 



completed a residency at Molonglo Print Studio as well as exhibited at Canberra 
Contemporary Art Space. 
 
 


